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In this painting, I created my
own story by combining 4
famous paintings into 1: The
Starry Night, The Scream, The
Persistence of Memory, and The
Great Wave off Kanagawa.

This painting tells the story of
the anxiety, stress, and
troubling times an individual
may experience as a result of
life's unpredictable
circumstances. Amidst all this
turmoil, the starry night sky
represents finding hope in
times of darkness, and the
melting clock serves as a
reminder to slow down and not
allow time and the pressures of
life to overpower and control
you.

Amalgamation
2020. Acrylic and ink on canvas
16 x 12 inches
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The Oud, or s¢< in Arabic, is a
pear-shaped instrument that
was and is still widely used in
traditional Arabic music. The
Oud has a long and rich history
in the Middle East, and is an
integral instrument in
Lebanese culture and music.

As a Lebanese myself, the Oud
is of high value to myself and
my family. My Oud (in the
photos) was originally

manufactured in Lebanon. I
enjoy playing it during my free
time, and it reminds me of my
family in Lebanon. We used to

occasionally gather under a

tree and listen as a family
member played the Oud. The

Oud reminds me of my roots

and where I come from.

My Oud
2019. Digital Photography
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This piece was inspired by my Oud
and my love for Arabic calligraphy.
I decided to merge these two
important aspects of my identity
into a single art piece,
representing the elegance of Arab
culture.

The sound hole and bridge
designs on this piece were
inspired by the sound hole and
bridge designs on my Oud. I was
also inspired by my favourite
Arabic calligraphy artist, Sami
Gharbi, to create the calligraphy
designs on this piece.

Oud Calligraphy
2019. Coloured pencils on paper
85x 171inches
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My intention behind this painting
was to convey a message about
how important it is to think outside
the box. This painting serves as a
reminder to think of new ideas
from a new perspective and to
have an innovative mindset.

The paper airplanes symbolize
creativity, imagination, and belief.
The lightbulb as the sun
represents new ideas forming
outside "the box". The desert
landscape suggests that being
stuck in a situation you have never
been in before requires a shift in
thinking and perspective.

Think Qutside the Box
2018. Acrylic on canvas
16 x 12 inches
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Woodworking is a skill I have
developed over several years. From
creating small-scale to large-scale

projects, I learned how to design
and construct furniture by hand, and
how to carefully use the necessary
tools required for these
woodworking projects.
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I designed and constructed this
moon-shaped cradle for my niece. It
was interesting to use woodworking
as a creative medium to explore this

symbol and translate it into
furniture.

Moon Cradle
2019. Woodworking
48 x b0 x 22 inches

A | (process photos)
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This is another woodworking
project I planned and constructed
for my niece.

Bookshelf
2020. Woodworking
42 x40x 12inches

(process photos)
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[} Dubai is one of the seven emirates, and the largest, of the
United Arab of Emirates. It has transitioned from a small rading
) port and fishing village to a cosmopolitan city over the last 50-
The Guit 100 years, With its increasing economic growth, Dubai had
QATAR O Dubai brought massive building projects and real estate (o its city over
the recent years. Dubai's boom in the built emvironment and
OAbu Dhabi various services led to the rapid growth of the migrant labour
force. The construction industry required a number of migrant
UNITED ARAB workers. Dubai's citizens are largely outnumbered by the foreign
SAUDI EMIRATES e migrant population, as seen in the figure to the right.
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The movement of individuals and firms into Dubai has resulted in them
complying to the local employment structures which is a three-tier system. This
labour dynamic is created on the basis of socially constructed phenomena of
racism, nationalism and sexism (Ewers & Dicce 2016). This labour force
organization places the local Emiratis on the top tier. The second tier of

ployment is generally g of white-collar workers. These employees
can be labelled efther professional migrants or expatriates, The third tier
consists of migrants originating from developing countries around the world
such as India, Pakistan and China (Ahmad, 2012, pg. 33). The third tier is known
to job and 1, however, their social
Integration into Dubai society is also met with many difficulties.
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IMMIGRATION AND LABOUR POLICIES
Frequently referred to as a key instrument in the economic development of Dubai
and the UAE (Soto & Vasquez, 2011), the kafala system is the link between migrants
and the labor markets of Dubai. The empleyment process begin with a kafeel who
will essentially spensor the migrant and be responsible for the entry, exit and
employment of the migrant. The kafeel is also in most cases a national of the UAE
(Al Shehabi, 20119). The system was implemented as a way for the government to
control and regulate the flow of migrants and foreign investment thraugh Dubai
(Sot0 & Vasquez, 2011). As members of the third tier are often seeking fruitful
oppertunities to support their family in their home country, they are often forced
into exploitative situations due to their vulnerability. Due to the sponsorship system
being controlled by UAE naticnals, it further develops a social divide between the
nationals and the “temporary labor migrants® (Ahmad, 2012).

WHY THEY MIGRATE: FAMILY, DECEPTION,
AND IMAGE

U8l The main driver for migrants to leave their homes involve money, debt, prevailing
wage levels, socio-pelitical forces, and violence. Oftentimes the decision to migrate
is not that of the individual but the family because they insist upon it. Another factor
faced by labourers is contractual deception. When the migrant arrives for work
there are discrepancies in salary levels, working hours, and the type of employment.
Labour migrants frequently encounter misinformation and deception in their
Jjourneys. Image is also a large component of deception. Often places are carefully
selected by the migrants and contrast sharply with the sites these men and women
omit from their photographs. The images that are sent back to the migrants’
families are heavily edited and don't depict the severity of situations, which results
in a constant cycle of new migrants going through the same experiences. This
image that is created by past migrants is an altered version of reality that gives
hope and oppertunity to new migrants seeking work.

EXPLOITATION
Foreigners in the UAE comprise approximately 95% of the labour workforce, and the large
majority are migrant workers. With its increase in construction development, Dubai found
itself in severe demand for labour workers to take on certain positions such as engineers,
plumbers, carpenters, and regular labour workers. As a result, the city of Dubai faced an
influx of migrants from Kerala and other Indian states wanting to dominate Dubai's
construction workforce. However, with the crisis of financial markets that extended
throughout the Gulf econemies in late 2008, Dubal's real estate bubble collapsed, which
deeply affected its construction labour market. As a result, massive building prejects were
cancelled, and the migrant construction workers were either laid off or placed on unpaid
vacation by employers till things settled down. The rapid infiux of migrant workers resulted in
a double-digit inflation, which placed decreasing pressure on the worker wages. The uneven
and unregulated growth made it very difficult for the migrant workers to live in the city. Most
of these workers received incredibly low pay rates, with some being as low as 550 AED per
month, which makes it difficult to Ive in Dubai while also sending money back to their home.
These migrant workers live harsh lives in Dubai, which stems from constrained living quarters
and life chances, worker camps, invasive modes of surveillance, and much more.

ekl

SOCIO-SPATIAL DIVISION

David Harvey argues, the urban capital of the built environment has played a central
role in both pestponing and impelling the unemployment erisis, He further
mentions that the migrant construction workers, who are the main productive force
behind this capital, take over a key role in recent events. The job losses in the
construction labour market are not a result of the unstable employment conditions
or primarily the result of an unempleyment crisis. Rather, they form part of a much
larger supply-side story about the unstable and contradictory dynamics of the
secondary circuit of capital. There are also inherent social and spatial structures
present in Gulf socleties that further contribute to the marginalization of migrant
labourers. The centers have turned into areas for the wealthy where the migrant
population is prohibited. When you travel to the edges of Dubai, it is filled with a
less developed and targeted migrant labour force. In addition to the state of
Impermanence that the kafala system institutes, systematic separation created by
the state through free trade zones, exclusive neighbourhoods dedicated to certain
nationalities, and extremely high rents in the heart of the city have also resulted in
socially constructed and spatial boundaries.

THE MIGRANT LABOUR MARKET

THE DIVIDED CITY

This is a poster my group
and I created in GEOG 558.
We researched Dubai's
migrant labour market,
looking closely at the
division and exploitation of
migrants.

Group Project Poster
2020
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Travel Photography

Traveling and exploring different
places and cultures has broadened
my perspective and allowed me to
appreciate architecture and design
much more. Every structure has its

own unique design and story.
Photography is a way for me to
express my skills and sense of
space through digital media. It
allows me to capture and cherish
special places, buildings, and

monuments, and share the way I

view the world.

Los Angeles, California
2018. Digital Photograph
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Paris, France
2019. Digital Photography
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Los Angeles, California
2018. Digital Photograph

Phoenix, Arizona
2018. Digital Photograph

Ottawa, Ontario
2019. Digital Photograph
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Tripolj Lebanon
2019. Digital Photograph

-

Akkar, Lebanon
2019. Digital Photograph
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This art piece was fully created using
candle smoke. This form of media, better
known as 'fumage’, involves lighting a
candle, placing it close to a canvas, and
moving it ("painting") along the canvas
to create patterns.

I wanted some areas to be darker than
others, and I achieved this by placing
the candle as close as possible to the
canvas, and vice versa for the lighter
areas. In order to achieve a detailed

portrait, I went over the canvas with a
dry paintbrush to create the intricate

features.

Portrait of a Woman

2020. Candle smoke on canvas
16 x 20 inches

(process photos)
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My intention behind this piece was to
address the important issue of
deforestation and its effects on our
climate. I used acrylic paint to create
the forest and flames. I also
implemented the fumage technique
by using a candle to create the effect
of smoke in the air.

Deforestation
2020. Acrylic and candle smoke on canvas
14 x 11 inches
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Blue Jay Sculpture
2020. Steel Wire
5x 8inches

(process photos)

Using steel-wire and pliers, I
created a sculpture of a blue jay
bird. This was the first time I
used steel-wire to create a
sculpture. The goal of this
project was to develop my skills
and creative thinking using a
unique medium.
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This bicycle sculpture was also
created using steel-wire and
pliers.

Bicycle Sculpture
2020. Steel Wire
6 x 8.5inches

(process photos)
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Pencil sketch of Stephen
Avenue in downtown Calgary
with a creative twist. Included

a camel walking down the
street, which is not something
you would normally seeina

City.
Out of Place
2020. Pencil on paper
9x12inches
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Thank you for your consideration.



